
1

Environmental art festival  
«Trash-festival-3: ecology + art”

A R A L A S H  6

https://bishci.com/
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Zine created as part of the environmental art festival 
«Trash-festival-3: ecology + art»

Festival dates: 
April - December 2021.

Festival with artwork presentations:   
September 25, 2021

Festival locations: 
Kyrgyzstan, Bishkek, Altyn-Kazyk settlement 
USA, Chicago: Hyde Park Art Center 

We express our gratitude to all participants, partners, residents 
of Altyn-Kazyk, guests of the festival, and all other citizens 
concerned about ecological issues, who made such an interesting 
festival come true and became part of it!

Special thanks for supporting the Trash-Festival: 
Baglan Mamaev, Gulnara Kasmalieva and Muratbek Djumaliev, 
Bermet Tursalieva, Saikal Zhunushova, Vladimir Friedmann, 
Iskender Aliev, Aigul Turdumatova, Jumaly Uulu Kasymbek and 
Zhyldyz Bekbaeva, Bermet Nazarbekova-Lampas, Akim Marat 
Uluu, Andrey Skornyakov, Svyatoslav Lykhin, Irina Bayramukova, 
Nurdin Borubaev, Team of NGO «Youth Development 
Institute», Ravil Temirgaliev, Chynara Zhusupkeldieva, Ainagul 
Toktomusheva, Tattybubu Abdrakhmanova, Ramila Rakhimova, 
Team of Bishkek School of Contemporary Art: Maria Makarova, 
Diana Ukhina, Sergei Khegai, Kanaiym Kydyralieva, Saadat 
Aitalieva, Team of Hyde Park Art Center, Chicago: Megha 
Ralapati, Mariela Acuna, Michelles Nordmeyer, Team of CEC 
ArtsLink: Maxim Tumenev, Simov Dove, Zhenia Stadnik, Erika 
Dudley (Urban Growers Collective), Melissa Potter, Alyx 
Christensen & Rudy Medina (Open Kitchen project), Scott Caron, 
Polly Morris (The Lynden Sculpture Garden).

Translations: 
Huge thanks  to Tai Chow Sing (“Minipogon”, Belgrade) and 
Mariela Acuna (Hyde Park Art Center, Chicago) for editing the 
English version of the zine-catalog . We also thank Ilya Sogolov 
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(Technical University Berlin, Berlin) and Dianne Beal (“Blue 
Square”, Miami/ Paris) for helping with editing 

List of participants: 
Abdykerim Adenov
Adilet Ulanov
Aitegin Muratbek uulu & Annie Albagli (USA) & Yntymak 
Abdyldaev
Akzhol Akzhigit uulu
Alena Abitova
Aziza Akunova (and the team of the NGO «Students of 
Kyrgyzstan for a Green Economy»)
Dmitry Petrovsky (DOXA art group)
Ermek Jaenisch
GLUKLYA (Natalia Pershina-Yakimanskaya, Netherlands/Russia)
Meder Akhmetov
Mirlan Sheishenbaev
Munara Moldobaeva
Oksana Kapishnikova
Nurzat Zhumamudunova (Eco-Volunteer Club)
Ravshan Ta Jing
Vladislav Ushakov & Dmitry Luzhansky, Elena Nechaeva, Evgeny 
Chichurko

Parallel program: 
Ulan Dzhaparov, Olesya Roskos, Arsen Djaparov, Valeriy Ruppel, 
Elmira

Video essay of the thrash festival: 
Tomiris Orozoeva https://youtu.be/uGR4c5N0v1U  

Poster and zine-catalog design: 
Syinat Zholdosheva

Editor of the zine-catalogue: 
Alima Tokmergenova

https://youtu.be/uGR4c5N0v1U
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Partners: 
Hyde Park Art Center (Chicago), CEC ArtsLink, ArtEast Public 
Association, Travelers Club “Gde.kg”, Public Movement “Ecostan”, 
EcoSoc, Eco-Volunteer Club, NGO “Students of Kyrgyzstan for 
Green Economy”, CEC ArtsLink.

 Aimeerim 
Tursalieva  
(Tazar 
Kyrgyzstan)

Bermet 
Borubaeva 
(BiSCA)

Сurators:

With the financial assistance of the Soros 
Foundation-Kyrgyzstan within the framework 
of the Democratic Governance program 

Photo for the publication provided by: 
Bermet Borubaeva, Muratbek Djumaliev, Gulnara, Kasmalieva, 
Diana Ukhina, Oksana Kapishnikova, Ravshan Ta Jing, Syinat 
Zholdosheva, Kanaiym Kydyralieva, Ermek Jaenisch, Dmitry 
Lujanskiy, Vlad Ushakov, etc.

https://soros.kg/
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tazarapp@gmail.com

tazar.app

tazar.app

Download the Tazar app in the 
 App Store и Play Market

Tazar Kyrgyzstan is a sorting and recycling platform and mobile 
application in Kyrgyzstan. We teach citizens how to properly 
separate waste and hand it in their garbage/waste/recyclables to 
collecting points or recycling factories. We spread information 
about recycling and disposal in Bishkek and in the regions. We 
also teach offices and HORECA to become responsible for their 
ecological footprint.

The Bishkek School of Contemporary Art (BiSCA) is an 
informal, self-organizing association and dynamic platform that 
offers to accumulate and promote practices, reflections, and 
experiences of art in its various manifestations both at the level 
of mediums and at the level of artistic solutions / gestures / acts. 
We are involved in the creation of our School for free. We do 
not have the resources, premises and infrastructure for physical 
events and the ability to be a point in the city.  Our platform 
works on the principle of circulation, accumulation, formation 
of “knowledge” about art, creation of a space for communication, 
interchange, and, possibly, but not necessarily, will contribute to 
the development of a methodological and theoretical basis, the 
creation of archival space and practices for the implementation 
of contemporary art in Kyrgyzstan and beyond.

Organizers:

www.bishci.com

bishkekartschool@gmail.com

bishartschool

bishci

bishkek_art_school 

mailto:tazarapp@gmail.com
https://www.facebook.com/tazarapp
https://www.instagram.com/tazar.app/
https://apps.apple.com/us/app/tazar-kg/id1523623515
https://play.google.com/store/apps/details?id=com.io.tazarapp&hl=ru&gl=US
https://soros.kg/
https://www.facebook.com/tazarapp
https://bishci.com/
http://facebook.com/bishartschool
https://t.me/bishci
https://www.instagram.com/bishkek_art_school/
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Following the festival traces.
Reflections from the organizers, 
participants and spectators and 
the continuation of the project in 
Chicago.

CONTENTS
The concept of the ecological art-
festival «Trash-festival-3:  
ecology + art»The first part of the 
festival.

The first part of the festival. 
Online program.

The second part of the festival. 
Eco-tour and presentation of 
participants’ works.

Photo: Syinat Zholdosheva



The concept  
of the environmental  
art festival «Trash-

festival-3: ecology + art”
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The third edition of the ecological art festival TRASH was 
held in 2021 as part of the research «Ecology + Art” and was 

dedicated to the problems of ecological inequality. The festival 
and the research are aimed at creating a critical dialogue on 
solving the problem of environmental pollution in the urban 
space.

Our geographical axes of work are Bishkek-Chicago. Together 
with artists, activists, scholars, citizens, and thinkers, we create 
an international platform for communication that explores 
methodologies for solving global environmental issues through 
artistic practices, experimentation, art intervention, analysis, 
art events, installations, and publications. The main aim of the 
festival is to show that 
    GARBAGE DOESN’T EXIST, 
that it is a concept created by our modern culture of 
consumption. Everything can be reused, our waste should be 
organized for cyclical use only.

There is no need to fight against landfills, instead, we need 
to fundamentally change the system of production and 
consumption.

Currently, the issue of environmental problems in cities 
is extremely relevant, and Bishkek is no exception. Toxic 
landfills, smog, agricultural land polluted by production, hyper-
automobilization, and many other problems threaten the health 
and livelihood of people. In the winter, Bishkek ranks first in 
the world for air pollution almost daily, which leads to multiple 
illnesses, deaths, and economic losses. It is rooted in a tangle 
of problems - weak governance, low levels of environmental 
awareness, and a hyper-active neoliberal economic system, 
where those who have capital exploit natural resources for 
maximum benefit for minimum cost and to save money on 
environmental security. Today´s Bishkek now is an opposite of 
the city that it was in the past - one of the greenest cities in the 
Soviet Union, Frunze. However it is not just the name that has 
changed, but the principle of urban planning itself. If previously 
roads, parks, and squares were planted with trees according to a 
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city plan (on purpose), now they are cut down in order to widen 
roads and build an «elite»  housing in our green spaces.

Due to the pandemic in 2021, the art festival went through 
several phases, which included research, a series of online and 
offline educational events, and public events with a presentation 
in the Altyn Kazyk located in proximity to the landfill.

The project is an open platform for reflection and critical 
understanding of existing alternatives to global consumption 
and predatory takeover of natural resources by transcontinental 
corporations.

The Project’s main steps:

April - Open-call for applications to participate in the «Trash-
festival-3: ecology + art».

May - December - Research and a series of open and closed 
events on ecology and art. September 25 - Presentation of the 
Trash-festival in Bishkek near Altyn-Kazyk city landfill with the 
eco-tour around Ala-Archa reservoir.

October 4 - November 17 - a series of meetings with artists in 
Chicago as part of the ArtsLink Fellowship Program.

November - December - Creation of a publication based on the 
results of the project - the zine-catalog «Aralash».

Bermet Borubaeva
 Сo-curator of «Trash-festival-3: Ecology + Art» 

September 2021 
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July 1 Start. Online opening of the festival.
Presentations, discussions, debates

What is TRASH-festival and how to solve 
the waste problem?
Bermet Borubaeva (BiSCA)

Waste separation and collection
Aimeerim Tursalieva (Tazar Kyrgyzstan)

About work and projects of the State 
Agency for Nature Protection and 
Forestry Management of the Government 
of the Kyrgyz Republic in the field of 
waste management
Aigul Turdumatova(Department of 
the State Ecological Expertise and 
Environmental Management) 

On the need to create the waste cluster
Adil Nazarov, director of the Bishkek 
sanitary landfill (ex-director) 

ONLINE PROGRAM
Meetings’ videos are available online 
https://bishci.com/2021/06/16/trash-3-art-ecology/ 

July 8
Seminar at the School of Art Research 
Methodology,
block of meetings «Environment, ecology 
and the right to the city»

Why do we need a methodology for eco-
art projects?
Bermet Borubaeva (BiSCA)

10

https://www.youtube.com/watch?v=UUV2iXcpUFQ
https://bishci.com/2021/06/16/trash-3-art-ecology/
https://bishci.com/mhi/
https://bishci.com/mhi/
https://youtu.be/6m665suC6_w
https://youtu.be/6m665suC6_w
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Public Talk  
“Modern waste processing plants and why 
Kyrgyzstan needs them?”
Jumaly uulu Kasymbek, Zhyldyz Bekbaeva 
(KasGaz Ltd)

“Architecture of Waste Processing Plants”
Maria Makarova (BiSCA)

Seminar  
at the School of Art Research 
Methodology “Right to the City. 
Exhibition-protest #BishkekSmog. 
Bermet Borubaeva (BiSCA)

July 10

July 15

Lecture “Mechanisms of Global Ecocrisis 
and Why We Need to Leave Capitalism”
Vladimir Friedmann (Lomonosov Moscow 
State University)

August 3

A tour to the energy-efficient house.
Master class on composting at Worm Up 
pottery micro-plants 
Saikal Junusheva

August 14

Photo: Syinat Zholdosheva

https://youtu.be/Uhfkr92fRXE
https://youtu.be/Uhfkr92fRXE
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OFFLINE PROGRAM

Pre-Festival Cleanup within the 
framework of the World Cleanup Day

Preparation of festival and public 
space of the Library of Rescued 
Books

Part 1. Eco-tour around Ala-Archa 
reservoirs with a visit to the landfill 
site and a boat station 

Part 2. Art-festival in Altyn Kazyk 
settlement

September 18

September 1-24

September 25

Altyn-Kazyk settlement
 

Alena Abitova, Abdykerim Adenov, 
Bermet Borubaeva, Ravshan Ta Jing

Ala-Archa reservoir,  
Altyn-Kazyk settlement

Photo: Syinat Zholdosheva

The third part of the Festival during 
the ArtsLink Fellowship Program 
residency.
“Trash into treasure” 

October - 
November

(USA, Chicago)
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PART 1. 

ECO-TOUR 
around Ala-Archa reservoirs  

with a visit to Bishkek landfill  
and the boat station 



We started the art festival in the early morning of 
September 25th with the eco-tour around the Ala-Archa 

Reservoirs, which are located in the same area as the Altyn-
Kazyk settlement. The reservoir has been in operation since 
Soviet times.

The water originates from glaciers on the northern slope of 
the Kyrgyz mountain range, through the Ala-Archa River. It is 
included in the list of strategic objects of the country and has an 
irrigation function. A recreation center for citizens and fishery 
production once flourished here.

14
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1. Landfill and leachate. A visit to the landfill. 
#MayorBishkekPotushi. Driving into the landfill leachate.

2. Dam.

3. Ala-Archa» boating sport base for rowing canoeing. 

4. Location of the festival: Altyn-Kazyk settlement - between 
the city dump and Ala-Archa reservoir, presentation of the 
festival.

Route of the eco-tour



Landfill and leachate*.  The landfill was formed back in the 
1970s and was supposed to operate for 10 years. Despite 
this, it still receives waste from all over Bishkek and the 
settlement districts of the Chui region. The area of the landfill 
is already approaching almost 50 hectares, part of which is in a 
constant process of combustion with air pollution due to food 
waste, which releases methane and ignites itself. A separate 
environmental disaster is a leachate, a liquid that leaks from the 
landfill itself, forming deadly pools at the base of the landfill. 
This land is located on the territory of the Pervomaisky district of 
Bishkek, which means that the Bishkek city administration as well 
as other specialized departments are directly responsible for this 
environmental threat. The country should have a modern system 
of disposal of waste of different degrees of danger to ensure the 
comfort and preservation of majestic nature.

*Landfill leachate is characterized by high chemical and 
biological oxygen demand and generally consists of undesirable 
substances.

16
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Boating Watersports Base at the Ala-Archa water 
reservoir – a unique place for training in canoeing. The base 
for watersports was built during the Soviet era and is now kept 
afloat by the enthusiasm of people who have devoted their 
lives to watersports. Various international and national rowing 
and canoeing competitions have been held at the sports base. 
Although the Watersports base belongs to the Government, no 
funds have been allocated for the complete maintenance and 
operation, and all the expenses have to be borne privately. Due 
to the transport crisis, with no public transport to the nearest 
station, it is very difficult for athletes to get to classes, which 
means that either children are brought by car, by bike or on foot. 
Obviously, this imposes restrictions on the accessibility of the 
sport for children in general, and in particular for children from 
nearby new settlements. If parents can’t drive, it’s a long walk.

In warm weather, you can ride a bicycle, but not everyone has 
one, and the distance is still long. At the same time, the shores 
of the reservoir are strewn with trash, which drives away most 
of the vacationers. And if jet skis are ridden around the reservoir 
(which is absolutely illegal), it means that the children will not 
have a workout that day, because the waves carry them in the 
opposite direction. We were lucky enough to meet the national 
champions who train here. Ordinary kids used to come here in 
the summer to swim, and their coach, Elena Vadimovna, noticed 
them and offered to try kayaking. After three years of training, 
they have become national champions and represent Kyrgyzstan 
at international competitions. You understand that we have 
everything, the only thing missing is competent management, 
which has become a source of business, not a public good.

Altyn-Kazyk is one of the residential areas, which is located 
next to the landfill. Like many new settlements (‘novostroika’), it 
appeared relatively recently and is located in the northern part 
of the city, near a huge Central-Asian transitional trade hub - 
Dordoi Market. Every day, children and adults breathe the smoke 
from the burning landfill, poisoning their health and lives.  The 
residential buildings are not legalized and aren’t compatible with 
environmental standards. For many years the government has 



been promising to close the landfill and build a waste processing 
plant in its place. The residents of the ‘novostroika’ near the 
landfill installed their own utilities such as piping for water and 
a transformer for electricity,  as well as planting trees with their 
own resources. There are three mosques on the territory, but 
there is no cultural or educational center or a state kindergarten. 
On a small plot of land, which the residents have fenced off, they 
intend to make a playground or sports field in the future.

We call on the city government to create a modern infrastructure 
for waste management, and for those responsible for the failed 
landfill reclamation project to be held accountable. Garbage 
today is a precious resource and through our project, we 
wanted to show ecological and creative alternatives to the 
littering of the planet.
Unfortunately, the problem of garbage is relevant not only for 
Bishkek but for all of Kyrgyzstan. Citizens of Kyrgyzstan initiated 
a petition demanding to solve the problem of garbage and 
unauthorized dumps, and are seeking to support https://chng.it/
vQm5s5XVmx.  

What is “Novostroika”?

“Novostroika” is a Russian word that means “new construction.” 
The Kyrgyz version, zhany konush, is not very different: it means 
“new community or settlement” In Bishkek these words are now 
associated with a number of new residential areas that emerged 
on the outskirts of the city to accommodate internal migrants 
who came to Bishkek from different parts of the country in

18

https://chng.it/vQm5s5XVmx
https://chng.it/vQm5s5XVmx


search of economic and other opportunities. 

The city of Bishkek—known as Frunze in the Soviet era—is about 
130 years old. Throughout its existence, the city has slowly, but 
steadily, expanded outward. However, only residential areas 
that emerged after the breakup of the Soviet Union in 1991 are 
considered to be novostroikas. This historical watershed brought 
massive changes to all spheres of daily life. It marked the end 
of an era of perceived order under a strong government and 
the beginning of “wild” capitalism and bardak (chaos). We seek 
to determine whether novostroikas are manifestations of this 
disorder or byproducts of a wider discourse on the disorderliness 
of things in the post-Soviet context.

One of the main features of this post-Soviet chaos is the endemic 
corruption that penetrated many layers of life and created an 
“under-the-table” economy. Novostroikas, which are a reaction to 
a corrupt, opaque land distribution system, reinforce the popular 
hysteria about corruption and chaos. In Bishkek, corruption has 
infected the entire administrative system, including the mayor’s 
office, the city council, state ministries, and the various state 
agencies located in the city. Money, politics, and power are 
strongly interwoven in the capital of Kyrgyzstan. Representatives 
of these institutions may raise the issue of novostroikas for their 
own purposes”. 
____

“Myths and Realities of Bishkek’s Novostroikas” (Chapter 8, PP 143-144) 
Emil Nasritdinov, Bermet Zhumakadyr kyzy, and Diana Asanalieva

19
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PART 2.

ART-FESTIVAL 
AT ALTYN KAZYK 

Presentation of ecological  
and artistic projects
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Lunch-picnic for all participants of the festival

by Bermet Tursalieva, Gulmira Kutueva,  
Nurzat Zhumamudunova (Eco-Volunteer Club)

RATATOUY FROM RESCUED 

VEGETABLES FROM  

THE SARY-ОZОN MARKET



According to the UNDP reports, 30-40% of all the food 
produced in the world is thrown away. At every stage - 

harvesting, transporting, selling, our refrigerators - we incur food 
losses. We invest our natural, human, and economic resources 
in food production, but we lose almost half of our food in an 
unsustainable manner. Food waste is not only harmful to the 
environment but is also the source of multiple economic, political 
and social problems. Such proportions of waste are inherent in 
the very system of capitalist production and distribution of food. 
The longer the product chain between producer and consumer, 
the less equitable is the treatment of workers and the higher the 
final cost.

Our food-saving strategy was presented as a fusion of art, food 
and environment.  Salvaged vegetables from the evening market 
were transformed into an incredibly tasty RATATOUY, which 
was cooked over a campfire for all the guests of the festival. We 
wanted to show that any products can be used for the common 
good.

Photo: Syinat Zholdosheva
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An interactive game

Munara Moldobaeva  
and Kanyshai Isaeva (Tazar Kyrgyzstan)

WASTE SEPARATION 

Photo: Oksana Kapishnikova
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The rules of the game are to divide the garbage into 
recyclable/non-recyclable categories and to distribute the 

different types of plastic. There are many things that are not 
recyclable at all: wet wipes, gloss, masks, and black plastic.

Batteries, lamps and medical waste need to be taken to special 
receptacles. In the Tazar App, you can learn more about how 
to sort waste, as well as the addresses and phone numbers of 
collection points. With the help of this game, participants can 
learn first-hand what and how to sort waste.

Photo: Syinat Zholdosheva
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Video instruction on how to produce fertilizer made out of 
organic wastes at home 
https://www.instagram.com/p/CUKgg9doXfD/?utm_
medium=copy_link 

FERTILIZER made out 
of ORGANIC WASTES AT 
HOME
Master-class 
Nurzat Zhumamudunov (Eco Volunteer Club)

ecovolunteer.kg

https://www.instagram.com/p/CUKgg9doXfD/?utm_medium=copy_link
https://www.instagram.com/p/CUKgg9doXfD/?utm_medium=copy_link


FILM SCREENINGS

Photo: Syinat Zholdosheva
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The documentary film «POLYGON» tells the story of the Bishkek 
landfill and how people sort the waste under unsanitary 

conditions.The storyline of the film reveals the problems of 
the landfill, the residents of the settlement, who live in close 
proximity to the landfill, as well as the ongoing processing of 
waste at the landfill. The process of recycling garbage at the 
Bishkek landfill is difficult, unsightly and carried out manually. 
The film shows all these processes of the Bishkek landfill 
through the stories of people from different social groups, from 
homeless people to people who work here permanently.

POLYGON  
(23 min, 2020)

Documentary film 
Dmitry Luzhansky, Elena Nechaeva, Evgeny 
Chichurko, Vladislav Ushakov

https://youtu.be/6aVaDXIiu-M

Photo: from the internet
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https://youtu.be/6aVaDXIiu-M


We used to think that Issyk-Kul is one of the cleanest bodies 
of water on the planet. We carelessly assume that a bag 

or a plastic bottle thrown past a trashcan on the beach will not 
harm the lake. The winds blow piles of trash along the shore, 
and some of the waste inevitably ends up in the water. Over 
the decades, real underwater waste dumps have formed in the 
coastal area of popular beaches. Divers and environmentalists 
know what is really lurking in the depths. For years they have 
been sounding the alarm and trying to draw attention to the 
problem. It is impossible to solve it only by the efforts activists, 
without state participation. And there seems to be a way out. 
Several years ago, the government of Kyrgyzstan created the 
«Nature Development Fund» to improve the ecology of the 
country. Kumtor Gold Company transferred money for the work 
of the fund. However, the project has not yet become fully 
operational. https://youtu.be/f23giX-NJ0Af

UNDERWATER WASTE 
DUMPS OF ISSYK-KUL 
(16 min, 2021), Documentary film. Dmitry Luzhansky

Photo: from the internet
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https://youtu.be/f23giX-NJ0A


The film describes progressive methods of garbage disposal 
in Kyrgyzstan. It shows progressive villages, which have 

already implemented waste separation and disposal. What are 
the problems they encountered during the implementation of 
the idea, how did they implement this project, how is the sorting 
of waste working in the villages at the moment, and what are 
the environmental and social effects of the introduction of this 
method of waste disposal? The film discusses the introduction of 
new sorting technologies and methods of disposal of household 
waste in Bishkek. The film also uses photographic material to 
demonstrate the financial side of the organization of such a way 
of garbage disposal. https://youtu.be/KBuEs4kYDrU  

HOW TO MAKE MONEY FROM 

GARBAGE IN KYRGYZSTAN 
(24 min, 2021), Documentary film. Dmitry Luzhansky

Photo: from the internet
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https://youtu.be/KBuEs4kYDrU


Festival poster, 2021
Syinat Zholdosheva

WALL-E

Photo: Syinat Zholdosheva
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For the poster of the festival, the inspirational character 
of WALL-E was chosen. As you know, WALL-E is a widely 

recognizable character who, in addition to cleaning the planet 
of garbage against all odds, also collects all kinds of remnants 
of former civilization and tries to find uses for them. WALL-E´s 
philosophy of protecting the planet, the preservation of plants 
as a symbol of salvation and the capacity to love, is partly in the 
spirit of the «Thrash Fest» as its main idea is to change attitudes 
toward garbage. Notably, WALL-E’s house in the movie, where 
the characters watch a musical performance, looks very similar 
to the Festival location. In the midst of all this garbage, human 
feelings, emotions and love live reveal the concept of the festival 
more broadly.

Here the image of WALL-E is made of improvised means, or 
rather garbage, in order to reveal the concept of the festival 
more broadly. The layout was photographed, processed and 
placed on a green background, which imitates green paper. A 
yellow circle with Kyrgyz patterns is also positioned behind 
WALL-E, as a reference to Kyrgyzstan. The signatures on the 
poster are intentionally handwritten, as a rejection of inhuman 
automation and a call to manual labor, as a subtle reference to 
the sorting of the garbage.This gives the poster a personality and 
an artistic quality.

P. S. An interesting 
fact is that WALL-E, an 
abbreviation of Waste 
Allocation Load Lifter, 
Earth-class -  is literally 
an earth-class garbage 
loader.

Организаторы: Партнеры: Спонсор:



32

Public Space

Bermet Borubaeva, Alena Abitova, 
Abdykerim Adenov, Ravshan Ta Jing

LIBRARY OF 
RESCUED BOOKS

Children can come to the Library, learn, read books, 
create something, and receive additional education. 

This is a place where everyone can hold useful, interesting 
activities, and pass on their knowledge to the next 
generations - for children living in Altyn-Kazyk. If you want 
to conduct classes/trainings for the local community, 
contact us on WhatsApp +996500527484.  The project is 
based on the personal initiative of the organizers, and we 
would be grateful for any support in conducting classes, 
especially to teach English and other courses that are 
needed.

32



Children can come to the Library, learn, read books, do 
creative work, get additional education. This is a platform 
where everyone can hold useful, interesting activities, 
pass on their knowledge to the next generations, children 
living in Altyn-Kazyk. If you would like to hold classes/
trainings for the local community, write us to what’s app 
+996500527484.  The project is based on the personal 
initiative of the organizers, we would be grateful for any 
support in conducting classes, especially, teachers of 
English and other courses are needed.

Photo: Kanaiym Kydyralieva
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Upcycling, making art objects from metal waste
Abdykerim Adenov

THE WROUGHT IRON 
ROSE

Photo: Bermet Borubaeva
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How much metal do we throw away every year? Metal is 
very valuable on the recycling market, but, of course, not 

everything can be sold. But what do we do with the small 
remnants from welding and our life activities? To create metal 
roses we use scraps from welding, unnecessary wire, and 
anything that can be welded together. Live roses would wither 
in a few days if cut, but metal roses can decorate any space and 
remind us of the fragility of nature.



Art-dialogue with children

Alena Abitova  
with the participation of  
Bermet Nazarbekova-Lampas (psychologist)

DRAW YOUR DREAM

Photo: Ravshan Ta Jing
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What are the dreams of the children in Altyn Kazyk? We 
wanted to know and understand the dreams of the 

youngest residents of the settlement bordering the garbage 
dump. Children already know from a young age the hardship 
of labour, and that in this life you can only rely on yourself. 
Open-minded, honest, and eager to learn - this is how we have 
remembered those with whom we were lucky enough to meet 
and hold our art dialogue together. In order to allow the children 
to share their thoughts and dreams with us in a free form, 
we decided to use one of the methods in psychology, when a 
person shares their dreams through a drawing. The children 
have really enjoyed this form of communication and it has made 
it easier for us to understand them and find out what they are 
striving for. Some of them want to be designers, and some of 
them want to be famous bloggers. Here, it seems, the global 
power of TikTok is also shaping their perceptions in the minds of 
children and setting trends. Whatever children dream about, the 
most important thing is that they have a practical opportunity 
to realize their dreams, to have access to education and the 
necessary environment to develop their ideas.

What the children of Altyn-Kazyk dream about:

- to become strong like Habib; 
- to become a designer; 
- to become a blogger; 
- to go to Issyk-Kul; 
- to live on a jailoo 
(mountain summer 
field for cattle 
breeding); 
- to become rich; 
- to become a truck 
driver; 
- to have a car; 
- to receive many gifts; 
- to live in a big house; 
- to live close to friends

Photo: Kanaiym Kydyralieva



Eco-installation, 2021
Alena Abitova

THE EXCHANGE
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A swap or ‘free store’ is an improvised space where 
everyone can bring unnecessary things and everyone 

can take away what they need. Every time we buy new 
things and throw away old things. But stop and ponder, 
could it still be useful to someone else? If the kids 
have grown up or you don’t like something anymore, 
that doesn’t mean that no one else needs it. Everyone 
was excited about this kind of «exchange” and we’ve 
brought different clothes several times, all flying off our 
«counter.» THE EXCHANGE project is a reminder that the 
best way to get rid of something is to put it somewhere, 
where it is needed, sell it, give it away, alter it, reuse it, 
upcycle it, recycle it or anything else you can do, but not 
send it to the landfill.

Photos: Syinat Zholdosheva
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Photo series

Vlad Ushakov  
(Co-founder of the #MayorBishkekPotushi 
initiative group)

EVANESCENT 
KYRGYZSTAN
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The photo series is a record of environmental violations 
and ecocide that occurs in Kyrgyzstan in almost every 

region. The photos were taken as part of the Ecological 
Map project and are available at ww.ecomap.kg. 

Photo: Syinat Zholdosheva
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http://www.ecomap.kg
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Today, in even a short period of time, one can witness 
the process of digital atrophy. The rapid development 

of technology quickly renders old technology obsolete, 
turning it into a [mere] relic of the past. In this way, I 
was faced with the fact that the seemingly advanced CD 
catalog from the photo exhibition “Stills” had, after exactly 
10 years, turned in a pile of garbage—unusably saved.

Photo installation, 2021
Oksana Kapishnikova

INVOLUTION.  
DIGITAL ATROPHY
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The work INVOLUTION. DIGITAL ATROPHY is an upcycling-
transformation of unnessesary boxes from the CD-
catalogue of the past photo-exhibition into photo frames 
for the Festival, in which I put photos of the Issyk-Kul 
nature. 

*Involution is the reduction or loss of certain organs in the 
course of evolution, simplification of their organization and 
functions.
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Photo: Syinat Zholdosheva



Installation, 2021
Aziza Akunova, NGO “Kyrgyz Students 
for a Green Economy” team

THE PLASTIC 
PLANET
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Photo: Syinat Zholdosheva
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Historically, a nomadic culture had a special reverence for 
nature, and a consequence of this culture was the love of 

the environment, the responsible and intelligent use of nature’s 
gifts, and much more.

Unfortunately, the modern world is digressing from these 
principles; in fact, the traditional culture is being opposed by a 
new culture - the culture of consumerism. With this installation 
we wanted to show that with the current trend of over-
consumption, we as Humankind would fill this planet not with 
dense forests, clean water, and nice landscapes, but with what 
you see… 

Furthermore, the objects shown in the installation are used 
by almost every person, every day. We ask ourselves, «How 
often do I use these things? And where do they go next?» The 
answers to these questions will lead to the understanding that 
often these things are sent to landfills filled with miscellaneous 
garbage that is not recyclable. Logically, you would conclude 
that landfills create a dirty environment that poisons the world 
around us, both on the surface and in the groundwater. You will 
also come to the conclusion that you, personally, are polluting 
the environment more than any factory or plant (humankind)... 
Please, think about this and try to change yourself, because each 
of us is responsible for our common home. 

The Kyrgyz Students for a Green Economy organization is 
dedicated to promoting the principles of a green economy - the 
only possible way for Kyrgyzstan.

jerdin_baldary
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The question arose from 
photographs of the place 

where the festival was going 
to take place. Is it possible to 
create something from the visual 
noise that surrounds the world 
of children living around the city 
dump, something which will not 
bear the stamp of hopelessness? 
An answer is presented in the 
sketches on the subject.

I visited the place of the planned 
children’s library, for which an 
empty house was allocated. 
It was a faded cube, without 
emotion. More precisely, 
emotions appeared, but seeing 
such a house, immediately hid, 
and then I became sad that 
someone would have to grow up 
in such a gloomy space, without  

Illustrations, sketches,  
2021 
Ermek Jaenisch

A LOOK INTO 
THE SUBJECT OF 
ABANDONED BUILDINGS

any idea or meaning. Also, there were empty kiosks nearby, from 
the mere sight of which, one can fall into a slight depression. 
Following the idea of the main project to try to add visual 
brightness to these objects, I made some sketches. I hope that 
they will help change these objects for the better.



People are involved in a relationship (katysh and alysh-
berish) in which monetary and material exchanges take 

place. This object is the result of such interaction and consists 
of the packages collected during the month while attending 
celebrations like weddings, anniversaries and wakes as well as 
the gifts given in the packages.

SOCIAL INTERACTION: 
OPERATION «BASHTYK» 
(PLASTIC BAG)
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Installation, 2021 
Nazgul Kuvatbekova



Инсталляция, металлическая проволока
Адилет Уланов

ГРАВИТАЦИЯ –  
ПРИТЯЖЕНИЕ  
СОПРОТИВЛЕНИЙ…
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Installation from metal wire 
Adilet Ulanov

GRAVITATION - 
RETURN 
RESISTANCES...
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For almost an 
entire century, 

humanity has been 
desperately trying 
to confront and 
openly fight against 
the pollution of 
nature, against the 
pollution of minds, 
and against other 
immorality and 
bacchanalia.

One of the niches 
I mentioned above 
is NATURE. It is all 
about our being, our 
daily life, the life of 
the world, and the 
lives of people. It is 
also the sum total of 
existence, proving 
that without nature, 
without air, none of 
the realms would be 
so perfect.

The result is what 
we see happening, 
alas, is a sad state 
of affairs. Under the 
name of «Ecological 
CATASTROPHE! 



56

We are involuntarily and joylessly acknowledging the fact that 
our Earth is coming to an end in slow-motion. The Earth is 
exhausted by the flow of carcinogens (we know what their high 
concentration in the environment leads to), devastated by the 
concentration of toxic waste, poisonous substances and other 
chemicals that cause unprecedented damage to our planet. In 
order to somehow be able to talk about it openly, to speak up, to 
voice it directly, unconventionally I chose to speak about ecology 
as an artist-architect and also as a sculptor, using new approaches 
and solutions. I interpreted my work in my own way. I chose my 
artistic and creative style, my exceptional way of writing and I 
take advantage of the fact that I am an artist. To talk about it was 
my direct mission.

Call it my mission, whatever you want. But I tried to express it the 
way I conceived the original concept. Nothing too outrageous 
but not a bit predictable either.

It is a work worthy of the public eye. It deals with direct and 
indirect problems of pollution, air, ecology, nature, but also 
comfort and quality of life. And we only have one life.

The idea is based on the figure and image of a man, a 
personification of the power of the world and of humanity in 
general. The feminine is a personification of the power of nature, 
of fertility, of power and spirituality.

The sphere represents our lost planet, planet Earth. The pivot 
which is so visible in the first sketch speaks to us of the link 
between humanity and planet, man and nature that the «dark 
ones» try so hard to dissociate, in the power of a flawed force. A 
force that we must resist. To resist bravely. And to carry on with 
our unwavering mission to save the environment!

The problem is global and the situation is everyday...
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Photo: Oksana Kapishnikova Photo: Syinat Zholdosheva



Upcycling
 Akzhol Akzhigit Uulu

KERBEN. 
TENT BAGS

58

Photo: Syinat Zholdosheva
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Since 2010, my family and I 
have been living near the 

main road that connects Dordoi 
market with other regions 
of the Kyrgyz Republic and 
other CIS (Commonwealth of 
Independent States) countries.

Since 2016 I started noticing 
an increase in the number of 
trucks covered with tarpaulin. 
Since that moment I have 
been thinking about what can 
be done with used tarpaulin 
sheets, which have already 
been removed from the trucks. 
I found on the internet an 
unusual way of reusing them. 
It turned out that a Swiss 
company called Freitag AG 
makes bags from old used tents.  
It inspired me a lot but I still 
didn’t understand the process 
of reusing and method. And in 
2018, with the help of friends, 
I traveled to Zürich to see the 
Freitag AG company from the 
inside, and then I was able 
to find the answers to all my 
questions. In 2019 I shared my 
idea with my friends and they 
loved it, and then we started 
sewing our first upcycled bags 
from old sheets. The technology 
of making our bags follows the 
following steps: 

- Buying up old tent (measuring, 
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transporting, evaluating) 

- Undergo a three-stage cleaning 
process. The first stage is 
mechanical cleaning. The second 
step is spot cleaning of parts of 
the tarpaulin and cleaning with 
special soap and detergent. The 
third step is soft cleaning. 

-The final step is design and 
pattern making. An individual 
approach is sought for each 
product. Together with the 
designer, we develop the 
model of the bag, so that it 
attracts people with its beauty, 
practicality, quality and style.
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Photo: Akzhol Akzhigit uulu



Installation, 2021
Gluklya / Natalia Pershina-Yakimanskaya

AGENTS OF 
COMMUNICATIONS
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The installation «Agents of Communication» came about as a 
result of interaction with three sewing workers from Bishkek 

workshops, who sew clothes for export to Russia. Their names 
are Samira, Rakhat and Mira. When I interviewed Rahat - the 
first one I was able to visit - I came up with the idea of making 
puppets from scraps which fill her tiny room where she, her four 
children and other woman who helps her  live.

The idea of puppets came as a result of understanding the 
problem of the lack of play in Rahat’s life, the very protective 
distance of the human being from becoming a robot, filled 
with concern for as much production as possible, since it is the 
amount of production that determines the amount of money 
Rahat will be paid.

It turns out that the game itself is a luxury that can be afforded 
by people who are secure enough to have a spare moment to 
look up to the heavens (by the way, the heavens are also under 
the control of Islam, and there is no time for games either), or 
simply to look around,or to read a bedtime book to her children. 
So then I asked her: «What game did you play as a child?» And 
Rahat told me that she used to play with stones. So we tied rocks 
with ropes and combined them with toys in the installation. 

These toys are filled with even smaller scraps, with which people 
heat stoves in Bishkek, which should not be done categorically. 
According to eco-experts, the method of burning stoves with 
fabric scraps in the private sector further pollutes the already 
terribly toxic air in Bishkek.

Read the full text below in Part 3 of the catalog.



Collage, 2020. Diptych 210x110
Dmitry Petrovsky (DOXA Art Group)

LAYERING ОF 
EVERYDAY LIFE
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Photo: Oksana Kapishnikova



Since about 2018, I 
have been collecting 

ads and posters from 
the streets and bazaars 
of the city.

The Bishkek Chronicle 
for almost three years 
gave a cross-section of 
what our society is like.

From the informational 
garbage, I have drawn 
portraits of people 
who also pick up 
garbage every day 
without weekends and 
holidays, but do not 
collect it.

This is a quiet story of 
the heroism of a family 
of janitors.  Isralat 
Kadyrova and Ibraim 
Kadyrov have been 
working as janitors in 
the municipal waste 
management company 
“Tazalyk” for more than 
10 years.

Their philosophy is 
one of taking steps 
every day, despite the 
reversals of the world, 
the pandemic and the 
holidays.
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Photo: Syinat Zholdosheva
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Installation, 2021
Mirlan Sheishenbaev

THE THINKER
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Photo: Syinat Zholdosheva
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Society, that thinks in terms of digital
information at the present time.

Photo: Syinat Zholdosheva



Performance
Aytegin Muratbek uulu

THE DEVIL, 
WHOM YOU FEED
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THE DEVIL, 
WHOM YOU FEED
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An audio-visual performance in which 
the artist reincarnated himself as 

a junkyard demon and manifested his 
dominance and power over the people 
who feed him every day and can do 
nothing about it.
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This is a video and sound based installation that explores 
Bishkek’s air quality in relation to objects found in Bishkek’s 

City Dump and the memories they hold. 

The city dump, continuously aflame, holds discarded possessions 
inevitably tied to stories, experiences, friends or family; these 
items function as symbols for how we see ourselves or others, 
ways we access memories and or those we may miss. The act of 
’Throwing away’ often functions as both a physical and symbolic 
gesture; a way to rid ourselves of an emotion or experience that 
we come to associate with the object itself. This project asks the 
viewer to look at the connection between object and feeling, 
because as the dump burns, both the old possessions and 
emotions dematerialize and enter our atmosphere, our breath, 
our bodies. 

Through interviews about resident’s specific experiences tied 
to objects they discarded, the stories and emotions bound to 
them, as well as the act of throwing it away, All We Found Were 
the Tails pays homage to these possessions and our memories, 
as a way to re contextualize the smoke and what the air quality 
contains literally and metaphorically. Short phrases from the 
interviews that highlight these feelings weave between field 
recordings taken from the dump and surrounding village.  

Video, audio, installation, 2021

Aytegin Muratbek uulu & Annie Albagli, 
Yntymak Abdyldaev

ALL WE FOUND  
WERE THE TAILS  
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ALL WE FOUND  
WERE THE TAILS  

The video and sound work was shown within a small storage 
closet. The floor was lined with pillows created from felt or 
discarded truck tarps and stuffed with shredded textiles to 
create a comfortable viewing space from sustainable materials. 
Viewers were invited to lie down on the pillows and watch and 
listen to the work. Following the screening, visitors were served 
watermelon and sunflower seeds, easily accessible foods rich in 
Vitamin C, E, D, which help combat the long term effects of poor 
air. 

Photo: Oksana Kapishnikova



Upcycling, 2021
Gulmira Kutueva

DANCE OF PATTERNS
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I am an artist who works with recycled 
materials, felt and wood. I have 

worked for more than 20 years in the 
traditional handicraft industry.  In 
my work I use  leftovers of felt and 
wool.There is a traditional kyrygz way 
of upcycling old clothes and fabrics 
called Kurak - a kind of patchwork 
made from old pieces of cloth.I also 
work with the Ala Kiyiz method which 
allows reuse of old wool leftovers to 
create handicraft.I am sure there all 
over the world old ways of creative 
upcycling to use resources wisely.

KENESH Design Studio

gulmirakutueva
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Photo: Oksana Kapishnikova
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Two landscapes that look quite similar speak of opposite things. 
The first photo is of the Phnom Samkos Wildlife Sanctuary in 

Cambodia; the second is a current photo of the Bishkek landfill. A 
landfill that poisons everything around it. What can we do to turn 
the second landscape into the first one and not let all the wildlife 
near the landfill die?

YOU CAN ALWAYS FIND 
SOMETHING BEAUTIFUL 
IN TERRIBLE...
Photo collage, 2021 
Maria Makarova
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PARALLEL 
PROGRAMME 
ART-FESTIVAL 
«TRASH-FESTIVAL-3: 
ECOLOGY + ART»

Photo: Syinat Zholdosheva



Art Subbotnik (Clean Up) 
Participants:  
Ulan Dzhaparov, Olesya Roskos, Arsen 
Djaparov, Valeriy Ruppel, Elmira
Photo by Valeriy Ruppel

RIVER INHABITANTS
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It finally happened: all summer long, our little family cleaned a 
little place in the Ala-Archa riverbed - below the Cosmos store, 

where the floodgates and the brutal waterfall were, next to 
our house, which we moved into at the end of the winter. We 
were also supposed to have a good time and make some artistic 
gestures or some different actions. It was not a goal, just a 
functional first step. I wanted to tidy up this great place a bit and 
unleash its potential, as there are so many places like it along 
river beds. Every place has its own character.

A girl named Elmira joined us, she was just passing by and offered 
to help. It turns out she used to run here in the mornings. Then, 
Valera Ruppel showed up unexpectedly. In addition to helping 
us he took excellent photos, so we discussed what we could do 
there.

In the end it was a great feeling, maybe because of the water 
or because we finally made up our minds. The garbage can be 
different... Concrete slabs cut with water look the most natural, 
even rusted armature and bleached wooden pieces don’t annoy 
me... It’s not nice to handle bottles, plastic bags, the remains of 
night picnics and so on... It’s just unpleasant to be bothered with 
bottles, plastic bags, and so on.

25 September 2021  
Text by Ulan Dzhaparov
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The idea is to hold «everything has a chance» and «learn 
pathways» workshops. The purpose of the workshops is to 

show that it is possible to work with different materials and 
forms. The common theme is to make a local public art object. 
Each workshop was dedicated to finding material for the object. 
The material can be trash. It explains that the key message is not 
to work with garbage, but that garbage can be an art object. The 
goal is the art object and not to fight against garbage. «To learn 
from the pathways» is a lesson on the possibility of a creative 
approach to problems. On the whole, it’s about developing the 
capacity to see beauty in subjects such as garbage. How to deal 
with the proliferation of things that are more and more around 
us? We need to change something in the optics of perception - to 
develop the plasticity of the brain. As the philosopher Catherine 
Malabou says, plasticity is not flexibility, it is not the ability 
to adapt and survive but rather the ability to resist and to act 
critically and creatively and to develop agency, the ability to 
act but also the ability to perceive, to feel, to see the beautiful. 
Seeing the beautiful is the basic plasticity of the brain.

LEARN FROM THE PATHS
Workshop of the Future (a workshop that for various 
reasons never took place, but still to come) 
Meder Akhmetov
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PART 3.  
FOLLOWING THE 

FESTIVAL TRACES
Reflections from the organizers, 

participants and spectators  
and the continuation of the project  

in Chicago



The installation «Agents of 
Communication» came about as 

a result of interaction with three 
sewing workers from Bishkek 
workshops, who sew clothes for 
export to Russia. Their names are 
Samira, Rakhat and Mira. When I 
interviewed Rahat - the first one I 
was able to visit - I came up with the 
idea of making puppets from scraps 
which fill her tiny room where she, 
her four children and other woman 
who helps her  live.

The idea of puppets came as a result 
of understanding the problem of 
the lack of play in Rahat’s life, the 
very protective distance of the 
human being from becoming a 
robot, filled with concern for as 
much production as possible, since 
it is the amount of production that 
determines the amount of money 
Rahat will be paid.

It turns out that the game itself is 
a luxury that can be afforded by 
people who are secure enough to 
have a spare moment to look up to 

AGENTS OF 
COMMUNICATIONS
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Installation 
Gluklya / Natalia  
Pershina-Yakimanskaya 
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the heavens (by the way, the heavens are also under the control 
of Islam, and there is no time for games either), or simply to look 
around,or to read a bedtime book to her children. So then I asked 
her: «What game did you play as a child?» And Rahat told me that 
she used to play with stones. So we tied rocks with ropes and 
combined them with toys in the installation. 

These toys are filled with even smaller scraps, with which people 
heat stoves in Bishkek, which should not be done categorically. 
According to eco-experts, the method of burning stoves with 
fabric scraps in the private sector further pollutes the already 
terribly toxic air in Bishkek.

I will describe how the puppets were made.

I was thinking what kind of design of puppets should correspond 
with the context, in what way the idea of a resilience might 
be unfolded in it, meaning that this puppet theater might be 
a sustainable once upon a time for the kids and their parents 
in this place ,serving a roll of an educational tool being the 
same time playifull ,with a sense of humor. After a while the 
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image of the mythological creatures 
and animals appeared with the right 
sound: for example the hare which 
plays an important role as a guide 
for shamans, ghosts, clots of energy, 
forms reminiscent of fish, as non-
violent as possible, and may evoke a 
caring, delicate touch. In order to sew 
these toys, one had to first draw them 
on paper and cut them out, then give 
them to Rakhat, Samira and Mira,and 
explaining the idea and intention 
to them.It is interesting that Rahat 
called them angels and chose a flesh-
coloured material for them and in her 
version they do look like Muslim angels, 
while Samira chose a very different 
material and also sewed a cushion 
without moulding and simply used 
abstract geometric shapes. It was her 
decision and I was happy that she had 
let her imagination run free. I plan to 
name and classify the protagonists  and 
sew much larger toys later on.

I have conceived the idea of doing an 
emancipatory play where the market 
system is represented by puppets and 
the seamstresses can be represented 
as people. Since they probably can’t 
play themselves (because they can’t 
sacrifice their working time), actors 
could be invited instead.

We have long been searching for a 
way to present the sewn puppets in 
an exhibition. Bermet  proposed the 
black school like desk in a form as book, 
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which suit the idea wonderfully. 

This work is part of my research «A Comparative Analysis 
of Different types of Colonialisms: The Case of Russia 
and Europe». It began in Indonesia, I have also studied 
the situation in Russia and the former Soviet Republics.
The protagonists of my story are seamstresses who make 
clothes for Russia.  I intend to connect in this narrative 
the idea of the overproduction in a world driven by 
the overconsumption with the non-restricted working 
schedule of seamstress. At the Soviet time the state 
where caring of the working schedule of them,  it was 8 
hours with a brake and then workers where going home. 
Nowadays we are dealing only with a self-care subject, 
which is demanding from the person an outstanding skills 
of self-control and sense of balance . 

The idea of visiting a sewing workers and not just talking 
to them but ordering something from them is linked 
to my method of artistic research. To understand the 
anatomy of the exploitation of garment workers and 
women it is not enough to read subaltern literature and 
to know the ins and outs of decolonial or postcolonial 
theories. You have to immerse yourself in the life of the 
subject and, ideally, even become it. To try to feel this 
life as if it were your life. But even this is not enough. 
You have to learn the system, the production chain and 
the structure of the market itself. At least you have to 
try (since all information is locked up by the mafia and 
knowledge is a dangerous adventure).

Samira  was a second seamstress we have visited and 
she immediately agreed to participate in the project, 
even making jokes and teasing us and everyone and 
life itself! We have viisited Samira at her  working place 
in the context of  a typical small semi-illegal business, 
located on the outskirts of the city. There are a lot of such 
workshops in Bishkek and the seamstresses work there 
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from above and mostly without a contract. Later, when Samira 
was interviewed, it turns out that she wants to be the owner of 
the sewing workshop in the future. She dreams of training to 
become a sewing machine operator, which is still a difficult task 
in the context of her status as a divorced young mother whose 
husband has taken her child from her.

Nevertheless, during the interview she behaved with pride and 
dignity and said she felt free. She could leave at any time and 
find any job.
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A third seamstress (as it turned out in the past), Mira talked 
about her work experience, inextricably linked to her experience 
of systemic violence, which left a deep mark and a trauma that 
Mira is trying to work with to this day. As a queer activist, thanks 
to the feminist community, she has grown enormously in recent 
years and has come to see her experience of violence not as 
something to be taken for granted, but as an outrageous fact to 
be dealt with.

She is very reflective about a complex system of violence where 
the role of the victim is not so unambiguous and requires 
practices of self-care and emancipatory efforts to separate 
herself from the role of the submissive victim and a free 
individual capable of acting and resisting. In general, violence has 
been found to be an integral part of Kyrgyzstan and pervades the 
entire workplace. In many ways it flourished after the collapse of 
the Soviet Union due to a false understanding of one’s identity, 
fed by a lost past that is understood crudely and without regard 
for the changes that have taken place. Mira dreams of leaving 
the country and seeking political asylum in Europe. During a 
television appearance, the leader of an extreme right-wing 
movement, Kyrk-Choro, threatened to deprive Mira of her life at 
the first opportunity.



Thoughts on/ after the 
Ecological Art Festival 
«Trash-festival-3: 
Ecology + Art
Diana Ukhina
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A 20-minute drive from the center of Bishkek and you already 
see the smoke of the landfill, and you can also smell it when 

you breathe. When we reached the “novostroika” the smell made 
me sick at first, but then you get used to it, and depending on 
the wind, sometimes it is not so strong, but the landfill smoke is 
part of the everyday life of local residents. Altyn-Kazyk is one of 
the residential areas and there are others nearby.

The children helped the organizers with the preparation of the 
library and on the day of the festival it was their space - they 
drew, looked at books, lay and sat on every surface, and when we 
finished the day of the festival they moved the chairs and tables 
with us. Two girls were reading books in all the hustle and bustle 
and thanked the organizers for the library. There are no other 
public spaces here except the streets and the mosque.

The dump smokes around the clock. In the evenings, in addition 
to the smoke, it is illuminated by fire, you breathe this acrid 
smoke and dust of unpaved roads of the residential area.

This night I dreamed that the landfill is part of Bishkek, given 
that in our reality it really is part of Bishkek, we either do not 
know about it, or pretend to, because for most of us it is out 
of sight and smells, but we all breathe it in varying degrees of 
concentration, and for some, it is has fatal consequences.

inaau
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It is no secret that in Bishkek, the most acute problem is the 
collection, processing, disposal and burial of solid waste. The 

existing containers and special vehicles do not meet the needs 
of the city. The system of separate waste collection is completely 
destroyed. Existing collection points for waste paper, textiles, 
and broken glass have been liquidated, there is no integrated 
approach to collecting recyclable materials, scrap metal 
collection, and mobile collection points are unprofitable, and 
collection of recyclable materials is not organized at industrial 
enterprises. The number of uncontrolled landfills in the city and 
suburban areas has increased sharply.

The waste processing plant  
for Bishkek
Maria Makarova
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In recent years, several options, business projects of various 
companies on the issues of recycling and neutralization of waste 
have been considered.

Basically, the proposals were declarations of intent, considered 
only by the City government and had no follow-up.

The most advantageous solution in the current situation would 
be to reclaim the existing Bishkek city landfill and build a waste 
processing plant. A modern waste processing plant would 
solve a number of waste treatment, recycling and disposal 
tasks, and could also serve as an energy-efficient facility, which 
is particularly needed in the surrounding areas. Such a facility 
would also have a positive effect on the social and economic 
development of the city, not to mention the environmental side.

According to world practice, the waste recycling plant can 
become not only an important industrial facility, but also the 
main attraction of the city. The presented architectural project 
shows one of the principles of how the city and its surroundings 
can be connected. The architecture is in line with the mountain 
range which surrounds the city, and doesn’t conflict with the 
existing buildings. The factory would also be visible from the 
road, and could be the architectural dominant feature of a large 
and relatively flat area.



Bermet Borubaeva

TRASH On/Off 
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Trash Festival: Beginnings

Joseph Beuys began 7,000 Oaks at documenta 7 in Kassel, 
Germany, in 1982 and took five years to complete it. Beuys 

assumed that these trees would be planted all the way to Russia. 
Nine years after he started, the Soviet Union collapsed and many 
things changed, and now the people of the post-Soviet republics 
live under a completely different paradigm.

For us, as students of the ArtEast School for Contemporary Art, 
this work by Beuys became an important statement: art can 
raise political problems and engage people in saving the already 
fragile environmental balance. It is also a bright example of the 
struggle against authority and capital’s destruction of nature 
in their desire for profit. Twelve years ago, we were inspired 
by this work of Beuys and together decided to initiate the 
ecological festival Trash. At that time, we did not realize how this 
experience would change our lives not only through knowledge, 
but also by expanding our worldview and making us more 
sensitive to the essence of life. The first iteration of Trash (2009) 
responded to environmental pollution in Kyrgyzstan and was 
an attempt through art to attract the attention of people and 
power to these challenges. We chose Osh Bazaar – the dirtiest 
place at the time in Bishkek City – as a site emblematic of our 
ecological and social problems.

Each participant was a former student of the school and worked 
in their own way to question our society. Rasul Kochkorbaev 

This article was published as part of the Beuys On|Off 
project: 

Curators of the environmental direction of the project 
are Gulnara Kasmalieva & Muratbek Djumaliev, 
«ArtEast» Public Association. 

Original article  https://beuysonoff.com/free-
international-university/ecology/trash-on-off/  
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and Anatoly Kolesnikov (our dear friend who has already passed 
away) opened a discussion about plastic and how in the Soviet 
Union people did not have this problem by using recycled 
packaging. Diana Ukhina made video, Separation, about the 
short life of our food and the decomposition process. It was 
also important to collaborate with local workers and audiences: 
Nikolai Cherkasov made a mobile wash-handing wagon for 
the women who sell snacks at the market; Maksat Bolotbekov 
brought brushes with paint and offered people the chance to 
colour the old bridge; Dmitry Petrovsky graffitied the concrete 
wall with images of little paper boats – a symbol of childhood – 
sailing down the Ala-Archa river and getting stuck due to 
mountains of garbage in the river; and Nellya Dzhamanbaeva 
worked with local authorities to clean up the river.

The bazaar is always a place for performic beggars, a place for 
communication. It was quite symbolic to make a sort of costume 
parade there with a big dragon made of plastic bottles and bags. 

Mini festival Trash. Osh Bazaar, Bishkek, 2009.  
Photo by Muratbek Djumaliev
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Taking the dragon as a symbol of the river and with loud slogans 
written on the handmade billboards, a noisy procession of young 
people attracted the attention of market workers and customers. 
Later, the festival ended with a noise performance by Aytegin 
Muratbek Uluu.

The second festival, TRASH-II: Make a forest, curated by Diana 
Ukhina and Bermet Borubaeva, was held in front of the National 
Museum of Fine Art in 2011. It is a central area with many 
passersby and thus a spontaneous audience. This event was 
not only about the global problem of deforestation but also 
problems within the city. Bishkek was one of the greenest 
cities in the Soviet era but is today losing its green zones due 
to privatization and road extensions. Artists dedicated their 
works to these ecological problems and presented them to 
attract public attention. This festival was only a one-day event 
but nevertheless made us think that we should keep going and 
continue doing work in this direction.

Work by Dmitry Petrovsky at Trash. Osh Bazaar, Bishkek, 2009.  
Photo by Muratbek Djumaliev



99

Trash. Osh Bazaar, Bishkek, 2009.  
Photo by Muratbek Djumaliev

Work by Nikolai Cherkasov at TRASH-II: Make a forest. The National Museum of Fine Art entrance, 

Bishkek, 2011. Photo by Muratbek Djumaliev
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Restarting the Festival: TRASH III: Art and Ecology

After a ten-year break we decided to restart the festival based on 
a platform of the Bishkek School of Contemporary Art, created 
by the former students of ArtEast School. This platform opens 
new opportunities for rethinking art production processes by 
self-organizing artists in Central Asia.

This year we literally went to the trashiest place ever you can 
imagine – Bishkek’s municipal dump, which has not been re-
cultivated during the last sixty years. Nowadays, the issue of 
environmental problems in cities is extremely relevant and 
Bishkek is no exception: a stinking landfill, smog, agricultural 
land polluted by production, hyper-motorization and many other 
problems in the city endanger the health and lives of its people. 
Bishkek almost permanently ranks worst in the world among 
large cities whose air quality causes illness and economic loss. Its 
roots lie in a tangle of problems: weak management; a low level 
of environmental awareness; bribery; overproduction of the 
neoliberal economic system, which exploits natural resources to 
extract maximum benefits with minimal means; and ignorance of 
environmental safety.

We chose Altyn-Kazyk, a district that lies between the city dump 
and the Ala-Archinsky water reservoir, as the location for the 
festival. It is surprisingly less than thirty minutes by car from 
the city centre but there is a world of difference between 
Bishkek and this new district that has appeared near the landfill. 
People live in conditions without clean water, cultural spaces, 
libraries or cinemas; in many ways, there is nothing here. The 
government has already received international support for a 
landfill reclamation project in the form of 22 million euros from 
the European Bank for Reconstruction and Development. The 
project should have been completed several years ago, but is 
still not finished yet, even though the budget is already spent. 
No one had any sense of responsibility about it and none of the 
politicians really care about developing the community and the 
common good of the people suffering from the landfill.
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Problems of environmental inequality became the main agenda 
for the art festival’s research group. How to create a conscious 
dialogue among all participants about solving the issue of 
environmental pollution in the city? I was really inspired by the 
energy of everyone who put their efforts into the festival. Artists, 
activists, scientists, citizens and thinkers all contributed to this 
process of  communication in different ways: by experimenting 
or analysing, through art interventions or by  creating art 
events, objects or publications. They shared their research 
and methodologies on how we can deal with environmental 
challenges at the local and global levels.

There were people who had never participated in any art 
exhibition before and artists who were already internationally 
known. What united them was their passion and an infinite desire 
to express their concern about what is happening around them.

One of the most important things for us was opening a “library 
of saved books” that we built in our imaginations after our 
walks and talks with local residents. We rented a small shop 
and, together with Ravshan Ta Djing, created a local community 

Research on Bishkek landfill, 2021.  

Photo by Dmitriy Luzhanskiy
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centre for kids, where they can play, make art, read books, have 
lectures or take courses. This spot is now a window between two 
worlds, offering the opportunity to start dialogue and collective 
creativity.

The library is a community centre that plays a very important role 
in socialization and bringing together the two completely polar 
worlds of the city centre and the landfill settlement that had no 
chance to intersect before. With minimal decor for the space, 
furniture in the form of old chairs that were painted and fruit 
boxes for bookshelves, and the magic of art, this space became 
a favourite spot for residents, a place where they can feel a 
sense of belonging, try something new and gather together with 
others.

The first three months’ rent was supported by international 
donors but the question we now face is how we can sustain the 
space and prolong it independently. We hope we can organize 
further support to ensure this space continues to exist. It is 

Bishkek Landfill. Bishkek, 2021.  

Photo by Iskender Aliev
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also vital that local people are involved in the organization 
and in initiating their own agenda for the space. We next need 
to consider the fourth iteration of Trash as a festival that can 
present dialogue, assuming it is possible to hold the event in 
these turbulent times though which we are living.

In terms of the number of artists and other participants, the third 
edition of Trash produced a radical shift in our perception of 
reality and highlighted environmental injustice. We all felt like we 
were asphyxiating throughout the whole day we spent in Altyn-
Kazyk, but the local people live there permanently. And this is 
frightening.

Through Trash, we can see that our efforts can change things. 
Art offers a space for the impossible and it gives hope when our 
ideas, memories and thoughts take shape. This is probably what 
we took away from this festival. Our existential experiences of 
touring around the landfill, then around the incredibly beautiful 
water reservoirs just nearby, and of observing how children live 
right next to the landfill and breathe in the toxic air – all of these 
experiences made us think about the footprints left behind by 
our civilization.

Trash Eco Tour, 2021. Ala-Archinsky water reservoir and Bishkek Landfill, Bishkek.  

Photo by Muratbek Djumaliev
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Making the Library of Saved Books with 
local children. Altyn-Kazyk, Bishkek, 2021. 
Photo by Bermet Borubaeva

Old shop transformed into a community 
centre. Altyn-Kazyk, Bishkek, 2021.  
Photo by Bermet Borubaeva

Work by Dmitriy Petrovskiy at TRASH III: Art 
and Ecology. Altyn-Kazyk, Bishkek, 2021. 
Photo by Oxana Kapishnikova

Children in the library. Altyn-Kazyk, Bishkek, 
2021. Photo by Oksana Kapishnikova

TRASH III: Art and Ecology. Altyn-Kazyk, 
Bishkek, 2021.  
Photo by Oxana Kapishnikova

TRASH III: Art and Ecology. Altyn-Kazyk, 
Bishkek, 2021.  
Photo by Gulnara Kasmalieva
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For our team «Tazar Kyrgyzstan» the co-organization and 
implementation of the «Trash-festival-3: ecology + art”  was 

very interesting and educational. We wanted to share our 
expertise and knowledge in the field of waste reduction.

Bishkek already has some infrastructure for recycling and waste 
collection, even if the system is not always transparent, but 
it is there. Moreover, there are more than ten small recycling 
companies that need our waste. Therefore the problem of waste 
can be solved, but we must consolidate efforts and discuss these 
problems together. At the «Trash-festival-3: ecology + art” we 
tried to show that waste is a resource that we should use and 
benefit from.

Also positive `resources` of our city are ordinary citizens who 

BISHKEK AND ITS «RESOURCES”
Aimeerim Tursalieva

Photo: Syinat Zholdosheva
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consciously live together and sort and deliver their recyclables 
to collection points or arrange pick up of their recyclables/waste 
from our mobile application Tazar . And many of them came to 
see us at the «Trash-festival-3: ecology + art”.

Visiting Altyn-Kazyk and its surroundings, including the city 
landfill itself, made us all realize that we all share one ecosystem, 
there is no other. The garbage thrown into the bins near the 
house doesn’t go anywhere or evaporate - it burns and smokes 
near the outskirts of Bishkek, and the wind carries the smoke 
from the waste dump back the city.

This is a kind of a cycle of old things, empty bottles, bad habits 
and indifference. With this festival we wanted to change 
the components of this cycle, return the empty bottles and 
old things to be recycled, try to replace bad habits with eco-
habits and transform indifference into caring for our common 
ecosystem. So we could close the loop. We thank all the art 
participants, partners, guests and residents of Altyn-Kazyk for 
their participation and contribution to the formation of a new 
environmentally positive circle. 
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FESTIVAL



108

Eating is a political act

On November 7, Bermet Borubaeva, a participant from the 
Bishkek School of Contemporary Art1 in Bishkek, presented 

her workshop at TRASH INTO THE TREASURES at the Hyde Park 
Art Center in Chicago.

The project is part of the CEC ArtsLink International Fellowship 
Program.

The presentation of the project «Trash into treasures» was a 
continuation of the environmental art festival «Trash-festival-3: 
ecology + art,» which was one of the first art festivals to take 
place in the capital city of Kyrgyzstan.

The primary objective of the project presented in Chicago was 
to bring awareness to the fact that we are wasting too much 
food. According to the United Nations, today 30-40% of all food 
produced in the world is wasted. Waste is produced in every 
stage of the food cycle, from harvesting and transporting, to 
cafeterias and restaurants, to supermarkets because you can’t 
just sell everything, and of course, we as consumers very often 
throw away things that could be used more sustainably.

Composed of footage taken from many supermarkets, the video-
essay «Glut-Glut/ Over-saturation-overproduction,» was made 

1 Read more about the Bishkek School of Contemporary Art at www.bishci.com.

TRASH INTO THE 
TREASURE

Bermet Borubaeva’s art residency at Hyde Park 
Art Center (HPAC) as part of the CEC ArtsLink 
International Cultural Exchange Fellowship Program

CHICAGO, USA
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to talk about the system of food production and consumption. 
We question how global chains are organized, and why it is 
better to buy directly from those who produce it. When buying 
imported products when you don’t even know who made the 
product, most of the time those who worked to produce it got 
paid very little for their labor and you paid a high price as the end 
customer, money that companies spend on shipping, logistics 
costs, renting wholesale warehouses and so on.

The workshop participants drew what they usually buy and 
through discussion we tried to understand what was behind that 
visible layer of beautiful counters. An integral part of the Hyde 
Park event was a tasting of dishes made from salvaged produce. 
The residency explored the question of what foods Americans 
throw away and why. The famous Halloween holiday had just 
passed and nobody needed pumpkins anymore. Usually, they 
rot in gardens. No one cooks with them because they are not 
considered very tasty, and everyone declares that right away. 
But our pumpkin mantys were very good, we also had pumpkin 
cheesecake and pumpkin marmalade. All of those treats were 
made with just one giant pumpkin that was given away for free 
at one of the local markets by members of the Urban Growers 
Collective. Michelle Nordmeyer from HPAC kindly helped to 
transport it and shared with me some of the products she grows.

Food today, as it always has been, is political. And everything 
we eat bears the mark of the intersection of global and local 
policies as well as economic, social, and environmental issues. 
We support unethical producers through our daily purchases 
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of food products and the exploitation of human and natural 
resources continues. Only changing the system will help change 
the destructive situation.

Analytical shopping in the supermarket

It was surprising that a wide variety of people participated in the 
workshop - young children, elderly people, and art professionals  - 
but everyone enjoyed doing analytical drawings of their food. 
Participants could choose what to draw based on a series of 
prompts:

• Draw your most recent supermarket shopping
• Draw your standard shopping list - Recipes/ lifesaving food 

tips. 
• Draw an alternative model of food production.
Based on the publication for the online edition of Kurama 
Story https://kuramastory.com/ru/2021/11/03/hudozhnicza-
iz-kyrgyzstana-predstavit-svoj-tvorcheskij-proekt-v-
chikago/?fbclid=Iw%20AR36hDL3fQg0x0vyK6irFl0zXHhFHbrHDC
vSjeoo5PGwsgdp95YeT6ud74s 

Our daily consumption is part of our invisible dependence on the 

«Trash into treasures» workshop at the Hyde Park Art Center, Chicago, Nov. 17, 2021. 

Photography by Eric Perez, courtesy of Hyde Park Art Center

http:////kuramastory.com/ru/2021/11/03/hudozhnicza-iz-kyrgyzstana-predstavit-svoj-tvorcheskij-proekt-v-chikago/?fbclid=Iw%20AR36hDL3fQg0x0vyK6irFl0zXHhFHbrHDCvSjeoo5PGwsgdp95YeT6ud74s 
http:////kuramastory.com/ru/2021/11/03/hudozhnicza-iz-kyrgyzstana-predstavit-svoj-tvorcheskij-proekt-v-chikago/?fbclid=Iw%20AR36hDL3fQg0x0vyK6irFl0zXHhFHbrHDCvSjeoo5PGwsgdp95YeT6ud74s 
http:////kuramastory.com/ru/2021/11/03/hudozhnicza-iz-kyrgyzstana-predstavit-svoj-tvorcheskij-proekt-v-chikago/?fbclid=Iw%20AR36hDL3fQg0x0vyK6irFl0zXHhFHbrHDCvSjeoo5PGwsgdp95YeT6ud74s 
http:////kuramastory.com/ru/2021/11/03/hudozhnicza-iz-kyrgyzstana-predstavit-svoj-tvorcheskij-proekt-v-chikago/?fbclid=Iw%20AR36hDL3fQg0x0vyK6irFl0zXHhFHbrHDCvSjeoo5PGwsgdp95YeT6ud74s 
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global food production system. How many «food chains» does a 
product go through from the producer to the end consumer, like 
you and me? After all, the more intermediate chains, the more 
the resellers, the higher the price of the product and the less the 
producer receives. In the end we get the lowest quality product 
at the highest price. In this situation, only the big capitalist who 
owns a larger share of the global food production market stands 
to benefit. Examples of these are global corporations like Nestle, 
Coca-Cola and others. In every store in the world, we can find the 
same Snickers on the shelves, and we unnecessarily import a lot 
of products that can be easily produced domestically.

Every sweet, every cookie is wrapped in a package, then in 
another package, and we take it home in another bag.  Even if 
you don’t want to produce garbage, the system forces us to do 
it. When we go to the supermarket we have no alternative, we 
either buy something in a pack or go without food, but it doesn’t 
have to be that way. During the whole month of the residency, I 
collected my garbage from food (besides food scraps). I got a lot 
of boxes, containers and wrappers that did not need to exist. If 
people have the capacity to fly into space, it is certainly possible 
to build food production systems without packaging. The system 
itself has to be changed for big capital to be forced to orient 
itself toward the future.

We use all of this packaging and disposable containers in catering, 
citing comfort and convenience. But it’s not comfortable when 
some of the world’s oceans are polluted with microplastics. It’s 
not comfortable when huge waste dumps are burning next to 
us, poisoning you and me. It’s not comfortable when pathogenic 
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landfills pollute our waterways, poisoning everything around 
us. It’s not comfortable when we throw away valuable resources 
instead of reusing them and spending money for the common 
good, it’s not comfortable...

1 pumpkin - 10 meals in 24 hours

The unique experience of dissecting a pumpkin and turning it into 
10 very different tastes and dishes had Chicago’s well-meaning 
audience in high spirits.

You can find a pumpkin in almost every home leading up to 
Halloween, but after the celebration which takes place in the 
very season of the pumpkin, the product ceases to be of any 
interest to anyone and disappears.

If you estimate the magnitude of the disaster, there are 
hundreds of thousands of tons in the United States of rotten 
pumpkins - such valuable products!

Pumpkins are very healthy! They are rich in vitamins, boosts 
immunity, improves heart and vascular function, and can even 
fight stress, which is very important nowadays.

Everyone I met told me that only small pumpkins, known 
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as squash, are good to eat and that the big ones are 
all decorative, suitable only for carving figurines on 
Halloween. To disprove that theory and change people’s 
minds/perceptions, I decided to make a lot of different 
dishes out of one giant pumpkin. The dishes were 
complicated to prepare and were very varied, including 
main dishes, snacks and desserts. You have to remember 
that pumpkin is perishable. If you decide to butcher a 10 
kilo pumpkin and cook it, you better not store the rest 
for too long. You can bake it all in an oven wrapped in foil 
and then mash it or cut it into pieces and freeze it. The 
pumpkin can be stored for up to six months when frozen.

For a complete list of prepared foods:

• Pumpkin marmalade with orange juice 
• Pumpkin ginger cookies 
• Pumpkin Samsy (Samsy - central asian traditional 

buttery flaky pastry with meat or vegetables)
• Pumpkin muffin 
• Bread with pumpkin and spices 
• Pumpkin Manty  (Manty central asian dumplings filled 

with meat and steamed in a special pot) 
• Kutabs with pumpkin and beet tops 
• Hummus with pumpkin/beet 
• Quiche with pumpkin and gorgonzola    
• Chocolate truffles with pumpkin 
• Tender pumpkin cheesecake with mint 

To round out my residency, I visited The Lynden Sculpture 
Garden Art Residency in a nearby city, Milwaukee. Thanks 
to the hospitality of its director, Polly Morris and Alyx 
Christensen & Rudy Medina
I had an unforgettable Mexican dinner, organized by the 
creators of the Open Kitchen initiative, Alyx Christensen 
& Rudy Medina, at which we discussed our political and 
gastronomic intersections and the prospects for a joint 
event in Altyn-Kazyk. 

To be continued...
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Aralash 1. Within the framework of the Artist in 
Residency project, Nini Khuroshvili from Georgia, 
in collaboration with ArtEast students, worked 
for a month making an experimental zine. The 
8 ArtEast students were actively engaged in 
their individual projects, working on ideas that 
interested them.
Gathering materials, discussing format, paper, 
binding, presentations, and tea parties became an 
enjoyable workflow.

Aralash 2 is the result of a workshop by Lizaveta 
German, an art historian and curator from Kiev. 
The workshop was dedicated to creative writing 
and was held among students of the ArtEast 
School of Contemporary Art with the support 
of the Soros Foundation-Kyrgyzstan’s Civic 
Participation Program and the Art Residency 
Program of Art Prospect.

https://issuu.com/ninikhuroshvili1/
docs/for_online_small_

https://issuu.com/syinat_zholdosheva/
docs/210303_sz_aralash_3_en_ru

Aralash collection of zines
Bishkek School of Contemporary Art is pleased to 
present its collection of issues of theoretical and 
practical zine «Aralash», dedicated to the problems of 
contemporary art and reflections on art processes in 
Kyrgyzstan and beyond.
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Aralash 3 is a collection of creative works 
about the pandemic by authors from 
Kyrgyzstan, reflecting on the new reality 
that has emerged in the world, in everyday 
life and in our minds. This publication 
was produced by the Bishkek School 
of Contemporary Art with the support 
of the International Cultural Exchange 
Organization CEC ArtsLink.

Aralash 4 is the zine-catalog of the 
exhibition «2020», which was held at the 
flea market near the Orto-Say market as 
a response to the events of the past year 
- pandemic and coup 2020 in Kyrgyzstan. 
The exhibition included works in the form 
of drawings, photographs, posters from 
rallies, and other artistic images that were 
included in this issue of Aralash. This zine-
catalog is also an artistic statement by the 
designer, artist Diana Ukhina.

https://issuu.com/syinat_zholdosheva/
docs/aralash_3
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https://bishci.com/archive/aralash4.pdf
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Aralash 5 is dedicated to the art-expedition 
to Talas city and Talas region which was 
undertaken by the team of the Bishkek School 
of Contemporary Art (BiSCA) in spring 2021. The 
aim of the art-expedition was to hold the festival 
«Talas. Cinema. Art»,  conduct workshops with 
local residents, cultural workers, and visit all local 
museums that we were able to find. Read about 
what came out of it in issue #5.

Aralash 7 is the zine-catalogue of the Museum 
of Participation educational program for 
museum workers in the Issyk-Kul region, at 
the end of which the participants conducted 
research and created two research exhibitions. 
The zine includes materials from a three-day 
seminar on museum audience research, art 
research methodology, project management, 
communications, and art therapy, as well as 
exhibitions at the Kurmanjan Datka Nomadic 
Civilization Center (Chon-Sary-Oy). This zine can 
be used as a toolkit to assist in the development 
of the cultural heritage of the nomadic civilization 
in the city of Cholpon-Ata, as well  as an 
educational guide for creating a research and art 
exhibition, including low-budgets projects.
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https://issuu.com/syinat_zholdosheva/docs/2110_

https://bishci.com/muzey-uchastiya/
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The number of copies is unlimited. 

A digital copy of the zine catalog is available 
 at https://bishci.com/aralash/ 
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